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Vow a single powder, fotl-wrapped for safety ... 


KODAK UNIVERSAL M-Q DEVELOPER 


Your favourite developer for home processing of films and paper has undergone a ‘face-lift’ 





in both contents and appearance. The new single powder formula makes for easier handling 
and quicker mixing yet still maintains its excellent developing qualities: the new he it-sealed 
foil pack gives better protection against moisture and leakage. Kodak M-Q is ideal for that 
quick job of ke veloping and printing 


@ Packed in moisture-proof foil and heat sealed for safety and protection. 
@ Viakes 12 ozs, of solution for tray development and 16 ozs. for tank processing. 


@ Development capacity per packet when freshly mixed: three V620 films, or six 
V127 films, or 90 sheets of 24° by 34° size paper. 


@ Completely machine mixed and packed for product standardisation and efficiency 
@ Compounded from tested chemicals; has maximum exhaustion life: is non-staining, 


@ Thoroughly dependable each evening's development is commenced with fresh, 
new chemicals, 


PRICE: 9d. per packet 
Try Kodak M-Q for your next evening's photographic processing 
KODAK BRANCHES IN ALL STATES—KODAK DEALERS EVERYWHERE 
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SCREEN BRILLIANCE: | 
(las A.l projection 


stern, vive an extra 


EASY CONTROL: 
features with home movie ¢ 


justments can be made 


COOLING ACTION: ° 


projector is running 


ELECTRICAL SUPPLY: | 
tapping plug are provided s 
or 110 to 120 volt 


FINISH: Attractive 


' price: £69/15/¢ 


Limited supplies available in A the near future 
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The Photographic Societies 








Club reports should normally be written to cover club events explaine thie I an heretore of ex ire isi 
{ the last three weeks of the previous month and those of the chalk on the board in a most professional manner 
the first week of the current month. They should always be He trace the histor f exposure meter demon 
written up unmediately and posted so as to reach‘ The A.P.-R.’ tratir fr } collect f all t fror the 
not later than the 10th of the month before publwation. Watk “Bee Meter t ¢ latest pl meter. Th 
In the absence of a completely typewritten report, all . — : causin > . — 
urnames and Christian names must be printed in CAPITALS — ' ‘ : I . 
Mr."" should be omitted except in respect of patrons, visiting an ew . : ‘ 
eclurers and judges. Women competitors should be identified a . " 
by a single Christian name, rather than “‘ Miss’’ or “* Mrs.”’ oe = wrest ‘ ent ' 
tecuracy with regard to spellings and initials is essential c wis : :, ; 1 , 
characcer So 4 } 
'HE PHOTOGRAPHIC SOCIETY OF N.S.w.  “** Accomplished by = hor ws 
Mr \. R. Ead tl of ! " | th t ! ur ante 7 rr 
| \f nad alt 4 constructive sccuracy { i" ‘ kal ‘ ri ‘ 
it prin he made the lollowing award Qur lecturer than trace the histor i 
Idva d L.. Thompson hqua W. Curry and cumbersome, but amaz accurate ex] e table 
Youngmats 1 |. Philly Intermediate V. Tur ind finished up | he ng wn abridged table 
we F. De La Mere. Beginner |, A. Haig; 2 lor local use hich he has glued ree h t al 
{| K. Ne Genera 1. N. Youngman his cameras, and genera ise eu ol batt 
\ ) teresting lecture and tour As Experienced ol Classica light - measuring evice H urk 
en our Societ ted Colourcraft Studio in Crown finalising a truly excellent and ver truc ectur 
eet on the evening of April 24 and feel we must me spend 3 8 i 4 al 
re our thanks lor a most enjovable « mn so ap a u , nt 
A mete G.S.G 
iF Kk wmnyth wave i er misty tive en 
henien type gs on oa oe nell. N.S.W. PHOTOGRAPHIC COUNCIL 
i I handl and’ explore The monthly meeting is held a Lof tree 
' } gathered at — oreis on Ma Phi is the fi meeting f the ‘ 
May ¢ he had one of r most successtul committee 
\ ait? iterial i ivailable tor t The ¢ I ( i ec hk 
i king as hard could be mation { \ustrahan | i P ap! 
We id dra ember ittention » the pening I he er of Lecture | the ¢ 
hie 196-1957 Point Score Competition on ine 19 Judging have now come t 1 cor ‘ ihe ¢ 
An | General Meeting on June 26, when we i er pleased th the 
be please f all member ould attend produce corn 
j her information of the Societ activities car member atten I \ 
un the ecretar Mi W. Schmidt to the following lecture lor 
WA 2481 Box 829 G.P.O ind able remark he 


LB Mr. A. W. W. Ga L.ROP Mr. | Burk 
A.R.P A.P.S.A Mr. L. I Gua ARI 
Dr. A. EB. F. Chaffer, A.P.S.A.; Mr. H M 
Y.M.C.A. CAMERA CIRCLE Mr. K. Hast i { fina 
( Annual 4. P.-R. and Kodak Competition Mr. H. N. Jone AR. Mr. A. E. Eade 
ry abl dged by Mr. Keast Burk: Mr. ©. Noble M 


as chili ae fefinition hie f M Hi M 
‘ uu ys ' : t ha P P f Mr M 
‘ 1 i J } 
eff ‘ the ' hk 
(>) i ! i i t 
I ( f | ha / " H 
i t f " 
{ 1 1 
j \ { k 
l ( | h i 
‘> \ 
me Bes 8. 4 i 
{ / Hi M | 


“pe 
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GARDEN ISLAND CAMERA CIRCLE 


Phe monthly meeting was held on April 4 at Garden 
Island and was well attended. The competition for 
he evening ’ Ayline and the idge was Mr M 
Hind of Kodak Limited. M Hind pointed out some 


ant thing ! lered het ik 
‘ i " ' print Th ere 
! neat lis I 
it avin ra ith ' 
i re " ' 
P { cor , ‘ r 
te ra f I} 


WAVERLEY CAMERA CLUB 


Lhe club mee r i econd Thursday in the club 
on (srosvenor treet fond Junction at 6 pom 
We have ‘ muplete librar n all photograph 
hyect and oa tull equipped darkroom 
(Competition ire held monthl in both A and B 
ule standards so that evervon hether experienced 
ne to photography, mee competitno ih wh 
i ard. A gra mts a i | i mmpetent 
! K ul ’ t ul wuall udged on 
‘ I ‘ ral ot i senior rib 
reset and the full 
th the a ior ¢ i rned ‘ 1 
f ' t ia ‘ ‘ 
\ i ! ! | un im acti rl ip} 
| tuated hia 1 ms 1 re ested 


LAKEMBA CAMERA CLUB 


We held if month meetin m May » al 
14).0).1 Hia Laken a Stree Lakemba and « 
wa nN articular! “> 
if 1 ar ' ¢ I 
M Ha i f i w cam 

ch a i tta ( ’ un t perience 

ul | ul vl U 

t terest 4 

During the « un Preside velcotned 

re me rer bye reported on the Minto QOutin 
ancl ¢ ratulal he Publ Cott t I presen 
suon of our ky ( hich ted | 

i itt la t 
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Later on, our three idges a yunced the result 
of last month’s Print Competitions and commented 
on each print. The Colour Transparencies were dealt 
vith in a similar manner. Our next P t and Colou 
ransparency Competitions will be 26th June 


( ompetition results were 


1 Grade-— Water: |, R. Sa B. Syke i R 
Wotton Oper Equal), R " mand RK. W 
B Grade Water H. McInn ), L.. Goodsel 
R. Kefford; H¢ | ( tier Oper " 





! ! nber i tpee andar 
k produced , emet 
i if i ul y \ l ! i 
il i throu i i ‘ la 
Ou » is responsible for ‘ ‘ 
i tl ‘ rttolo if ¢ " 
erm t tape recordu ( i VW 
troadhea at M Ca a ( ‘ 
bee tI 
Ar ce compet mn 1 ! “ 
! Apr 1 It i i r t la 
rf rk. (One 7 the « : ‘ } 
t la ¢ an attrac not O tt 
mm ewative aria] the is | | 
bate ind a i ! " f! i | 
For a member to turn t a print of that at 
hus first attempt speak for the tu I ¢ 
our club. Three lady me er also had nice rint 
the novice class. So the n e competition has come 
ta 
W. G. Nicholl ik tye i o1 i 
Vvork mn colour at e « ( m at Bar 
Head Vhis rke most atil H tra 
parencie have bee n t and «fh 
rilliant th his I6r b ee 
A NEW CLUB AT HERNE BAY 
\t a meeting of Het Ba 
he Methodist Church Ha H 
ach to be kn ( 
4 inaugurated It 
ri im the ex 


Underwater Photography tak M 
Mr. McMillan gave a 


slic 














REAST BURKE, A.R.P.S5 A.P.S.A 


Hon. Rep. Photographic Society of America 
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School Days in the Outback 





The fact of living at a great distance from 


a school need not necessarily be a drawback By [. | DAY IkS 


to the education of the children. Although the 


ywutbach chool differ con iderabl from 
those of the city or suburbs in its educa- first two years I had only one small pupi 
tional facilitice the effectual aid provided little girl who was the onl e ol hool a 
by the Correspondence Schools is of great of the three children; and we had a scho 
benefit to the children residing in the hintet room entirely for our ¢ rh use Then la 
land of our States, in the islands or in lonely year the next child. a b reached the a 
lehthouse along the coast, as the case may ot tive and so he r happi commenced 
be; the education of young pupil from Grade his school life with us. Now e are | } 
| to Secondar School tandard, i bein the main homestead, fifteen mile from the 
ever day attended to through the post previou house, although on the ime pre 
School rooms in the outback are varied Pe [In our present quarter ince thers 


ind are managed in diverse ways, according was no spare-room that could be utilised fe 
; sf ; 

to the eographical location, the climati school purposes, we commenced our lesso 
in a caravan, early thi ear, while a ne 


condition ind the financial status of the 


choc 00 Ww: cou! ol constructior 
farnilic Cone rned Some mothe rs who are ho | room) ve un . ' - ane 


unable for ariou reason to employ a Just prior to aster in readine | 
upervisor (or governess omehow contrive hearing time everal families of aborigine 
to superintend their children’s correspon came to the sheep station, the menfolk bein 
dence school work whilst at the same time employed each year as stockmen. Needle 

attending to their numerous household tasks; say, there are a number of children of varyin 
and to my mind much credit is due to all ages and sizes livin vith their parents 1 


those who are doing that full-time work. In the camp, which is situated a short distance 
uch case the school-room may be the kitchen from the homestead. As the two eldest i! 


table, the dining-room or even the verandah = were of school age. and since their father 


WwW 
just whichever 1 the most convenient most anxious for them t © to school. the 
place to enable the mother to divide her time joined my two young pup {; mornit 
between her school children and her house just before Easter. However, the car 
hold duti ind po ibl care at the ame havin a limited « ipacit { spa 
time for the ounger children and the baby purpose I had to place the , " 
Most of the more well-to-do parent in kindergarten table and desh ‘ ie e de 
the outbach ire able to emplo the ervice in the hade of some tree 
4 a supervisor who gives her undivided atten aboriginal iris could al 
tion to the school work, and in some case the 1 tour-year-old | c 
both the ipervisor and the children are brother and the 
fortunate enough to have a separat chool understand wh the eo! ed 
room | their own use \s ma well be come to school ; we ther 
unagined, these children are able 1 en the kinde irten om l 
lar better lacilits than those whose education rest I ie childre 
is necessarily dependent upon the supervision le and so our sn 
f a harrassed and ometime overworked augmented trom | tO ‘ . nope 
parent ec napshot o1 
\r present 1 am upervisin the corre (On my return tror l fter | 
pondence lessons of the children of friends I was delighted to | 
who live in the north-western quarter ol room is actuall ead { IS¢ We a 
South Austraha, where the nearest tate indeed extreme! fortun 
chool 1 almost tort mile awa kor the Onve mnt quarte nort distal 
Continued on page , 
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Camera Helps Correspondence School 





Very few of ou ead 
igida tien cpea-ereipete litorial Contribution 
1 camera club of 
rvanisation embrace 


country area 


Wales and the Pacific | | 
association the twotlold oby con 
to improve the phot | the 
members and to fost the 
hrough club activiti — 
ec surprised li Ca end 
his club is free and - 
the young children of tior 
attle stations, the littl t of 
ft the drover the sheare! ore 
men of the lonely far flu i e te 
on the western railwa ( fo 
many other wall t iil ical 
necessary to take up the! re 
or permanently in the remot hes 
our rural communit WW e cls 
the Camera Club of the Blackt ( a 
tain 
pondence Schoo! » the 
Blackfriars is the countery hot of 
Wales of the corresponds ul 
ioned by G. L. Davie { the 
preceding page of th 
pondence chool Wai 
State in the cu } Uhne 
educational needs of cl he 
from a school \ see ire 


n 1918 and tron 


Lesson time 
Mt. Vivian Statio 
(See opposite | 





( Phetegraph » i. B 











Activities 


forthcoming. Ne task of classi 


verthele the 


fying and filing the portrait upplied b 
nearly seven thousand pupils is in itself 
quite a formidable one 

Ihe Blackfriars Camera Club is divided 
into many circle each containing approxi 
matel ix member [his encourages a team 
spirit ind help the young people to get to 


know the members of their own circle, who 


correspond with one another and exchange 


There is no age limit, but 


photograph 


membet are assigned to circles containing 
children of similar age, and there is a special 
circle for ex-student \ competition ts held 
every term and a circular is printed giving 
full details of entronts and entri togethe 
with helpful hints about the next com 


petition, Set subjects in the competition 
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Top left: Teachers lessons at 
Blackfriars 


eight teachers are constantly thus employed 


scrutinising 


Two hundred and seventy 


Right: In the mail room As many as fifteer 
bags of mail pass in and out of the school 
each day 
Bottom left: P.M.G.’s Mail Van loading bags 
of correspondence at the school 
encourage the members to be more deliberate 


in they picture takin popular ubjects are 


tree cen the home, givin i helpin 


hand, et a subject entitled Caught Unaware 


was designed to give the your people ar 
opportunity of exercising indid’ camera 
activits Many of the member napshot 
are reproduced from time to time in Th 
Outpost the magazine ol the Blackfriat 


and the author ( 


Corre pond nee School 


prizewinning pi ture ire olten requestec 


end in their negatives from which enlarge 


ments are made and returned to the membe 


{ 


concerned by way © i mall rewal 


But the publication ol photograph wi 
in // 


compe tition 


Outpost 1 bd no means < 
entre 


mavazine published ! Decembe ) 











contains almost a hundre 
snap hots of pupils and 
apart from these hall 
graphy in its nume! 
great part in the compo 
which contains many 
ductions of drawin repre 


of pupils in the variou 


Ihe pupils who may er 
are those who are livin 
miles from a school o1 
attend school because 
handic ap. In New South W 


of such children is a matter for the 
of the parents ; in some other States « 
of all children is compul Pa 
occupations take them 

place to place may enrol the 
pupils with Blackfriar Phe 


extended to pupil in 


centres and other instit 





Above: The mailman arrives at the 


Top right: Children are always eage 
contained in the envelope fro I 


»choo! 


Bottom right: Lesson time 
allowed to accomplish progress 


( Photogra; 


The other end 


a, 































Above: Matches and buttons are a favourite 
medium for expressing the ideas of pupils 


in the infants grade 


Left: A supervisor is essential to study 
under the correspondence system. Some 
times there is but one pupil at the end of 


the mail run 


in the outback 


Above’ Even the tiny tots love to listen to the 


school's radio broadcasts 


Right: Teacher conducting a radio lessor 


A radio broadcast 
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respect to the 
are educated to | 


Certificate stat 


tests and eXall i . 
Their result i 
obtained il I i 


Chree pec 
School if ire 
ind pupils a 
school broadcast ‘ 
free \ lendu 


available to all pup 


ipout ZO.O0OU book 

ubstantially eae 

books to and I 

West Scheme is fost = 


dence Schoo 

from country ce 
and medical atte 
House establishme 
are made eacl ( 
National Fitne ( 
pupil gain a ere ae 
do well in 


The sc hnoc Ma 


courage pupil 
themselve and hel 


school com init 

pupils to develop 

accompli hment 

much more intelli 

chool pupil Ci eq 

pen friend not I , 
of the Camera (¢ 


generally 


With a bach i ’ 1 

continuou ¢ we 

pondence Sch 

of de patch 

the work of 

lessons usua 

cated matter 

and a postage-tre 

the lesson. A 

for the ipe 


required té 


he done nce 

il ex-p | 
child pert 

in Omnie 
Because 

vhere trie 


ontinuit 
out a seri 


completed 








Elementary Composition 





Composition, or the elements of picture 


making, has de veloped over many centuries 


of artistic endeavour. A study of the work of 
the great artists of the past has brought to 
light the fact that their paintings have a 
definite basic structure upon which the fabric 


of their subject matter is woven; also that 
many arrangements used today were com- 
yletely unknown to the earlier artists. The 
painters of the thirteenth century used 


perhaps the most elementary basic structure, 


a triangle. As a master discovered a new 
arrangement he passed it on to his pupils, 
who in turn taught it to their pupils, and so, 


even today, this process is going on. 

Ihe laws of composition of which we so 
frequently speak are not laws in the same 
everyday 
the 


sense as those governing our 


We can and do break 


with 


behaviour. laws 


of composition impunity, providing 
we know what we are doing. Some of the 
best workers appear at first glance to break 
all the known rules, but on closer study one 
can always find an underlying orderliness, an 
evidence that the artist was working to a 
Now what these laws of 


definite plan are 


composition ? 


Firstly, a picture should have a focal point; 
some salient part of the picture——a figure, a 
building or a tree—-should demand attention 
by virtue of its position or lighting, and the 
compositional form used should lead the eye 
to that point and hold the picture together. 
Ihe main point to observe is never to have 
the principal object at the dead centre of the 


print 
Balance is the 


ecret of a good arrange- 























By D. McDERMANT 


ment. The human eye is used to looking at 
Nature and seldom in Nature can we find an 
object that can be divided into two exact 
halves. Because of that a picture does not 
please us if it can be divided into two equal 
parts. Each half of a picture must be different 
but the 


We can imagine this idea of balance 


in appearance each must balance 
other 
better by ordinary 


much thinking of an 


pair of weighing scales. If we have objects 
of equal weight in the pans of the scale 
then to balance them they must be placed 
at equal distances from the pivot point. If 
the weights in the two pans are unequal, in 
order to balance them the heavier one must 
be brought closer to the point of pivot. The 
idea is shown quite clearly in the drawings; 
it should be remembered, however, that a 


dark 


larger area of a lighter tone. 


small mass will sometimes balance a 


The triangle, sometimes called the pyramid, 


denotes the strength and stability usually 
associated with mountain peaks or similar 
subjects. The early painters used this form 
for their portraits and it is still widely used 


for that type of subject. Although the most 


common use of this form is with the base 
downwards, it can be just as easily used 
sideways or even upside-down In an 


arrangement where the peak of the triangle 
is directed towards the top of the print all 
the dark 


triangle 


the weight of mass, that is to say 


should form the base of the 


tones, 


The most popular of all 
figures, the augmented L-shape ang 
mented because something is needed to 
fill in blank right-hand top 


corner Semetimes used 


composition 





apace in 


reversed of 


inverted 
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The circle. Composition consists of framework 
is seem distant landscape A favourite de 
artista was framing church towers through ope ti 


[he role \ perhap { re 
uon form to use tl 
type, the eye cannot Ca 


the most common a 


«i 
een through an arc} ust 
n the foreground to ent 
motive. However. care n | 

cat 
the scene beyond the tre i ter 
otherwise a_ feelings point 
experienced by the ewe | here 


holds good - hould the { j 
nterest, then the bac} : _ 


subdued in interest and 















Another basic form 
the letter | Thi 


denote dignity and repo 





associated with a | 


shots, or in the case ol ti 





shadows to form the h 
be noticed that the use 
an empty space in the 
omething must be 


tonal values or by the | == 








o balance the figure. | 
bered that balance ar 


point to thint Dou < % s 


picture 








Perhap the 


j 
composing 1s the lett | 


ind delightful { 








the othe iil 
irve int thie id tend 


rice ful 























Object of principal interest should be placed at one of the inter- 
sections of thirds. 





























r 

~ 

} 
‘4 -- 4 
St 
_— —S_— 





Diagram shows how to visualise imaginary fines of thirds in the 

fader of the camera. Drawing of yacht shows object placed at 

an intersection of thirds. Horizon line must not divide picture 
inte twe equal halves 





originated by Pythagoras to determine the 
strongest point of interest in a picture I am 
not a believer in geometrical exactness where 
art is concerned and would advise the reader 
to rely on his judgment to determine these 
points Approximate position of the inter- 
sections of thirds is obtained by mentally 
dividing each side of the picture space into 
three, by imaginary lines, and noting where 
these lines intersect each other. The main 
interest in the picture should be placed close 


to one of these intersections 


Ihe foregoing basic structures are purely 
of an elementary nature; they can be altered 
and combined in the building up of a picture 
provided they are used with care and that 
balance and unity are preserved. The same 
form can be used a number of times in a 
picture and so we obtain what is termed 
repetition of motif. However, this can become 
very monotonous and should be used with 
restraint. Opposition, or the vying of one 
arrangement with another, can produce a 
really flowing design, such as when the S 
form is made to compete with the triangle 
A study of paintings where the artist ha: 
deliberately combined various forms should 
be made by all photographers at ever 
possible opportunity 

So far, we have been dealing with linea: 
forms. Colour in our transparencies and tonal 
values in our black-and-white photograph 
must also be well balanced for best effect 


colour against colour in the transparencie 


and tone against tone in the prints. Once 


again, to avoid a monotonous picture the 


balance between light and dark should be 
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well 


thought out, and either the light or dark 


tones should predominate depending on the 


type of subject. The greatest contrast betweer 
tones should be at or near the focal point ol 
the picture. 

4 picture must have composition and 
basic form must be chosen to accentuate 
the idea that is to be conveyed in it. The 
composition form « hose nh hould be is subtle 
as possible; the mind enjo exploring 
picture rather than having everything said 
for it There should be only one idea or 
main objective in a picture; all else mu 
be subordinated. Do not be afraid to mip» 
basic forms, provided you remember t 
keep balance and unity in the picture. T1 
for a variety of shapes and textures to avoid 


monotony. When repeating the same struc 








ture in a picture, do not make it too obviou 
merely suggest the arrangement \ tonal 
scheme should be chosen to suit the ide: 
expressed and it should predominate eith« 
in dark tones or light tones. Never choose 
subject or the type of lighting that bring 
about a photograph in which there is an 
almost equal division of tones, so that on 
half of the picture is dark and the othe 
light. Avoid the viewpoint or the trim { 
the print that places the horizon line at th 
centre of the picture 

T'S 











Ke 
































Left 
Used 
third 


The triangle. One of the oldest forms of composition 

by carly painters for portraiture and figure groups. The 

example shows a displaced triangle arrangement not 
symmetrical 


Lines radiating from or converging upon a point of interest 
help to create an illusion of perspective 

















Beginners Choi 





Recently I recei 
John whose phot 
lately, neve! Cl 
holiday snap hots ta} 
camera whicl rie 
cigarette-cards bac} 

I’ve come t 
innounced John a 


chair. “Oh, wh } 


I’m thinking of 
he continued I 
mend somethin ul 


camera that will 


\s | heard thi 
chair—a place of ret 
are aSked. | thoug! 
in this fascinatin hn 
by the chrome fit 
hypnoused me from 
dealer.) *‘Well Joh 
1 replied LD here 
vial produce ‘yood 
tiie pictures lake 
entirely upe rh OCCA | I 


onsider the questi 
Qh, I don’t min 
must be a vood 
eaver triend 


R 
<emember rece 


i\ pect! produce 


me famous Englis! 


wautitul seascape 


ca water damayece 


| emarked H 








ATHERSTON 








Two Interesting Items 


Sketching 





on Photographs 





lo people admit that there 3 a 
eculiar lascination abou a pen anad-inh 
ketcl ind the fact 1 porne out b thie 
reat popularit ! the man publ ation 
hich rel largely or entirely on this means ol 
lhustration lhere is naturall also a ide 
pread desire to be abl to make il 
ketche but the wish is often still-born. In 
hat follow however, | hope to be able to 
ho the photographer that uch ketche 
ire b no means beyond his reach pro ided 
he has patience, and can find amongst hi 
photograph ome that vill furnish him 
ith good subjects tor them 

The print may be used to take the place of 
the rough sketch which the draughtsman in 
black-and-white ork out betore proceeding 
to ink in, with the added advantage that the 
photograph will be accurate in its drawing 
nad perspective however rough or imperiect 
t ma be otherwise I he proce consists of 
ketching with a pen and ink on the surface 
f the print, and then removing the whole of 

e image by means of a reducing solution 
hich ma consist of the ordinat fern 

nice ind h po reduce! 

e first thing to be done is to choose the 
hich ma i portior i land Cape 
rb i {it would be nice as a sketch 

e selected portion 1s then enlarged to the 

ie VA is le inpie ¢ I i 
‘ piece uch i i ‘ { 1 hot 
{ thy ibiect more nple 
praia live erie 
| ( kind ol print oF ri t ( 
i dead-matt irface bromide and the pru 
l e, must be ol kind that ill bleact 
nit it, that is t i Y nave ist ( i 
‘ ne, not toned 
t! wht desirable | rit i 
hye ime size may be made ne lor orkin 

, md—sithe other tor relerence vhiulst oO 
dom Lhe one tor orking on, as stated 
est made on a dead-matte bromide ; printed 
t ecure all the detail possible and a trifle 
flat. The other for reference may be printed 
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ol i ore j pi pe 
contra and parklill Thi 
iderab! a i nde 
cheme ot mpo it 

Ha in} the pr rit r el 
hand, the initial operat 
definite compo ion heme 
ma be that some ihent po 
ill be elected and the ct 
that all other part hall 
part and direct the « to 
that the worker aim it a 
technique in portra il ! 
and texture \ piece of t 
be used for the purpose ! 
treatment 1 hest uuites f 
preliminar ketche on th 
na be done in pem | il 
wards may be gone ( 

Different ty le ma 1 
vhich best suits the ibject 
architectural detail ( 


pur 


best, f all the mould 
in. Atree, ea line ( 
foliage and domestic arcl 
trong and even one | 
evere subjects. All can be 
final ork on the pri ! 
tilic¢ hould ie thie itl B 
ne and the distance apat 
Mia u est all that 
colour. Cross hatchin 
1} i oided i! tril Ti 
aretull thou! i f 
itisiact than i | 
ette 
I p! t I Ca ! 
temporarily mounted 
B pa til t Hl ne ¢ 
im CASI De ae mmplishe 
has bee made and Cal 
Almost il fire iti 
found to answer the pury 
Scratch a 


moni 


ici! 


pa 


¢ 
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Mount the two pictures together and you 
vill have an anaglyph. If this has been done 
properly, the eyes looking through glasses 
of different colour will see, not two, but a 
single image in monochrome as in viewing an 


ordinary stereoscopK picture 
In one 


differs 
from the stereoscope very materially. Where- 


parti ular the anaglyph 


as in the latter it is customary to preserve a 
distance of about two and three -quarters of 
an inch between centres, in the anaglyph 
reduced to a 

This 1 


imposing one picture on another, and because 
of this the 


the distance is quarter of an 


inch or even le practically super- 


top picture must have a trans- 


parent support. How this may be done will 


be described later on 


One ol difhicult 


with in the 


the most things that one 


has to contend making of ana 


glyphs 


is the procuring of suitable coloured 


gla Many workers use stained film for the 
viewing glasses and, generally speaking, it 
as the most atisfactory solution of the 


Much 
done during the last war, the anaglyphs being 


the R.A.A,I 


problem research incidentally was 


used extensively by 


As a 


film, as the case 


of convenience, the glasses o1 


mounted like a 


matter 
may be are 
pair of ordinary spectacles and used in much 
the same way. There is no particular rule as 


to which eye is to have the red or 


The « 


upon the 


ywreen 


filter ential thing 1s deter- 
that 
ire prope rly placed for viewing 


If the right eve has the red filter, then the 


having 
mined arrangement, to see 


the picture 


right-hand picture must be green, and the left 
eye having the green filter the left picture 
must be red. Each eve will then see but one 
image, and if these have been reversed, a 

customary in ordinary stereoscopic work 
the effect will be that of a ingle picture 
tanding out with all the life and naturalne 
that is characteristic of views of this type 

\ few words of explanation may make 
ome of the details of the proce i little 
clearer. First of all, let it be understood 
that the rker is not confined to the two 
colours red and green. Any two colours may 
be used, provided they are complementar 
Red and blue are frequently used and are 
prelerred ! i reat man 

Let us assume that we are about to make 
i anagiypl usit these t colour and 
that the \ ill be used on the right hand 
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that it will 
the red i 


side and form the background 


on which to be superimposed. If 


we decide to make the blue image on paper 


as is frequently done, several processes are 


open. We may obtain a coloured image by 
one of the toning processes or even use a 
monochromatic print made by the Flexi 


chrome Process 


If instead of an background we 
still other 


are opened up, of which direct toning o1 


Opaque 


decide upon a transparency, way 


dye-coupling are useful examples. The back 
ground having been obtained, the same o1 
other methods may be used to secure a second 


image on a transparent support 


In any case it is so long since the anag] ph 
was in vogue that the enthusiast who finds 1t 
desirable to pursue the idea pre ented here 


will discover that he is something of a 


pioneer , there are no precedent he can 


follow in adapting this interesting phase of 


stereoscopy of the many advances that have 
occurred in photographic processe ince the 
days of the lantern slide 

w 


Beginner’s Choice 


Continued from page 337 


photographer should keep in mind Value 
the experiences more than the result In 
my camera bag I carry a small notebook in 
which I record the date and time of taku 
the light value, type of subject, film used 
focusing distance, aperture, exposure, filtes 
if any and the developer employed 
proce IM the nevative 

Thanks, (ll remember to buy a notebook 
when I purchase a camera aid John. And 
with this remark he arose and bade me od 
night. As he walked into the night I ndered 
if another beginner had been saved the 
expense, the frustration, and often the 
barrassment which befall oO man pe 
who begin thei photo raphi ee 
buying a complicated ew camera | 
ome cases that have come to my kne ed 
a true understandin ol the use of} 
Catncra 1 rie ce! acquired ind 


(nt on taking mediocre picture 
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F. P. HION: Sinister 


{N ALBUM OF PORTRAI‘ PUDIES 











4. bk. BROWN 


Qld Salt 


DATA: Second, Cla A. Oper 
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K. WALKER 
John 


DATA: Third, Class B, Set for November 
Exp. 1/25 se {/5.6, Super-XX, reflex 





K. L. ASTON 
Betty 


DATA: Third (qua 
Exp 











F. L. ELRINGTON 


The Fisherman 


DATA: Second (1 qual), Class A Open for Lh 
Exp. 1/250 see {/5.6, Super-X%X film, reflex 
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A. J. ANDERSON 


Sawmiller 


DATA: First (Equal), Class A, Ope 
Exp. 1/50 see., (/11, Super-XX, reflex 
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D. McDERMANI 


flee Spicer 


DATA: First, | 
Exp 


ise ©6349 











MURIEL JACKSON 


The Professor 


DATA: Second (qual), Cla \, Open tf heb 
bxp. | ee fit sul \\ folding 
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F. P. HION 


The ( OMLIMOLSSCUT 


DATA: | 





J. Kk. JACKSON 


karmer 


DATA: First, Cla B, Open f Mar 


bap ee fil super. foldiv 
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RK. RITTER 


Making an Adjustment 


DATA: First, Class A, Open tor October 
hxp » ew / 6, Super XX film, reflex 
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G WINDLE 
The Old Trouper 


DATA: Second, Cla 
Exp » ser f 





From the Kodak Data Book ‘‘Kodak Films’’ 


SPEED AND 
KAPOSURE 





SPEED AND EXPOSURE INDEX NUMBERS 
DISPLACEMENT of sensitometric curves towards the left, for given « 
ditions of exposure and development, indicates increase in sensitivit 


Data derived trom curve are employed by most systems of speed ratir 


I 
but the tems hitherto used disagree as to what sensitometric basis 1 
t practical consequence while the test condition pecified are oft 
remote trom normal usage 
vell-established British Standard B.S 1380194 pecifi 
laboratory method of speed measurement, for negative 1 iterials, i 


which the cientific criterion correlate well with conditior of practical 
da light photogr pny. The tandard l also being empioveda in the 
calibration of mar of the newer exposure meters and, as it agre 
vith that of the American Standard Association, it will facilitate 


use together of British and American materials and appara 


Che exposure index numbers quoted in this book are recommended 
i table for use with exposure meter and calculator based on the 
\ x BS ystem. In order to give all necessary practical intorn 
tio utable dex numbers are also given in this bo for tungster 
he posure 
kxpo re inde number ire { ( t le arit ind arit 
etical ile ind these tf mber . 2 I ind t be lar t 
farnil (; ral Klectri d West meter settings respect ( 
i f mber ma il he table tor mar ct 11CK 
i I differences | the old i 
thi KB ) d t 4 t ( tant ( t 
pe ifica It t tor expo re I DIACK l 
ria | re ca uAall be « lered intere i i ( 
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A.S.A. and B 


KA © 


ROLL FILM 


x 


MINIATURE CAMERA AN 
CINE-KODAK FILMS 


COLOUR FILMS 


kK 


SHEET FILMS 


K 


peda 





EXPOSURE INDEXES FOR COPYING 


AN ¢ osure-meter reading of the avera brightne has no hica 
for a lin ubject, since the correct exposure is determined larg: 

the density at which the background can be reproduced without fill 

in the line Ihe exposure indexes published for high-contrast materia 
are theretor chosen to give proper background den it' whet i 


reflected-light meter reading is taken from a white card substituted f 


the original being copied, and the exposure index is applied to the 


meter calculator in the normal manner. Strictly peaking, the light 





reflected from lines in a line subject, not that from the background, di 
tate the exposur to keep these lines clear in the regativ« Since it 
impractical to take a meter reading of lines, the background brightne 
is measured and the indicated exposure may need to be modified t 
t the darkne oft iin For this reasor and because the exposure 
rf rh-contrast nmeyative materials is critical, exposure é f 
iterials are intended to ser only for a first trial « 
| ubstitution of a white card for the original being copied is al 


ymmended in the case of continuous-tone copying When a retiected 


livht meter reading is taken from such a white card, the exposure index 


tor the material be r used should be divided by and rounded to the 
irest f if yn the calculator scale of the « posure met 
I} I d ror cont 1O tone copyl can be d dit t wit 


ncident-light meters held in the copy plane, but the indexes for lit 


ipying should be multiplied by 5. 


The exposure indexes for some copying materials are lower than thi 
lowest figure on the computer scale of some exposure meters. When 
this situation 1s encountered, multiply the index by 10 and give 10 time 
the calculated exposure time. If the figure is still too low for the cal 


culator scale, use a factor of 100 


Correction for Bellows Extension. In computing exposure tor coy 


ing, it is particularly important to allow for the effective increase in the 


f-value caused by extended bellows. If this factor is ignored, an error 
ot 4 time 1S introd iced in the exposure in the case of same size or 1 


copying. The effective f-value can be found by the relation 


Indicated f-value ¥ Lens-to-film distance 
Elective f/-valuc 
Focal ler ytn 


Ihe lens-to-film distance is the focal length plus the distance which the 


lens is extended beyond its position at infinity focu 


} 
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THE USE OF EXPOS! 


Reading Reflected Light t 


Substitution of a Card for / 


we $59 





facing the camera. It should be large enough to fill the acceptance 


cone of the meter, which must not cast a shadow on the card ome 
allow ance about Nall a tol I ist De made if the subject 4 
hte or dark in colour 
Ihe pal oT th yperat hand or the face of the ipject nie 
tirne used instead of a card since the reflectance of averay b 


‘ ‘) , ’ , 
e s t ( tl i ani 
te if t t Te yt expo re net il If I 0 
{ 1 | met ma facture! It m t e recovt ed er. that 
tT sy read ire take tr must be id { t 
i i | jul il¢ to t if ric ould ha ¢ tal i 
iro t Camera t order that tne re ca ( ted 
t ) { ! 


‘Incident Light’’ Method. | card method described a esse! 


i . § i ] iI tl ta or! the ee r eX 
| ter i ‘ ned t sure ium Atlo ] 1 t 
! na i ttac ( t ti tne Il 
f i t t t aged tor at t iby tac} the 
‘ | { ‘ i 4 ‘ ‘ ‘ i ! I ta nt J { 
| t readit | ri | a t eter ma 
ad t il EXPO a ( re u t a 
, d { cot 
Vith t G-E Metet Types DW58 and earli t re ded 
t if t a nt ca rem if ack wit tre a oft 
tl t nt read yr the fils expe I de ead ded 4 
| , ' ed t t t rh t ‘ 
i 
ca ¢ adapted t t t he | t ter 
I j mc decreased ind tl ! ist d r ( i that 
[Ss i dit t n Cat ihuminat A fat irtac affect 
t et | tre ra the cor if Act tan d ne 
it } ] | i e done easily | [ ta 
Dinat ta t d t filt ind a Opal via 
Lt ib ad scent riment sot 
a l | i read for the ! est ! t 
factor tor the reac t 
( 1 I a i I hot ra i 
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PHOTOGRAPHIC CALIBRA 


SETTINGS FOR METERS 
DIN SCALES 
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GUIDE NUMBERS FOR PHOTO-FLASH 





Lot pa 4 4 
| 
} K i 
r I 
1) 
| i i 
() | 
i 
GUIDE NUMBERS FOR BLACK-AND-WHITE FILMS 
iI 
} { { { 
1} Vt 
I V 
I ik ‘ on 
I | \ " 
t 
} (>. F..¢ i] 
I ( Tet I t ! i ad t 
i i < pped | i | i i PI +a i PI 
I nd 1 i i 1a i 1 
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Pictures of the Baby 


here 


that can be helpful in photographing children, 


are many new picture-taking aids 


and probably the handiest of all is photoflash 
With it, 
snapshot ease, and that is a big advantage 
in taking 


pictures indoors can be taken with 


baby pu tures ‘| he speed ol these 
flash lamps means you can go into action with 
you! 


camera at a moments 


A tew the 


brightness of flashlamps on young eyes, but 


notce 


have worried about 


people 
such fears are groundless. If you have taken 
flash pictures, you will have noticed that the 
exposure is about the same as it would be 
the flash 


fraction of a second 


the 


outdoors in sunlight and lasts for 


only a small The only 


precaution suggested is use of a trans- 
parent screen ol some sort over the flashlamp 
when the bulbs are being flashed 


Also, to soften the light 


reflector 
close to the subject 
‘ 
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Telling 
the new 
picture- 
maker 


(No. 53) 


Pieaaty 


when working close up, you can use iand 
kerchief over the flash bulb 

Many 
for their picture taking, and these work very 
And for a 


pleasing change, you could also try a few shots 


enthusiasts possess photoflood lamps 


well for pictures of youngsters 


of baby by the strong diffused daylight that 


streams in from any large bright window 


There are a few special considerations that 
you should keep in mind in making baby pic 


tures. Remember that he is tiny, and to show 


him off to good advantage you will need to 


take your picture reasonably close up. When 


he is very young you can click from above 
as he lies in his cot However, when he Is 
older and can sit up by himself, shift to a 


He will be 
in the picture if the camera is down at 
And as a 


note, keep your background uncluttered and 


lower angle much more important 
his 
level instead of up at yours final 


the lighting brief and full 














Choosing a Point of View , inner. Then 
tudying each 


I nder to see 


Many pictures win high acclaim { id what the 
reason and one reason on! they are difl complete 
in viewpoint Nothing else may be out that is so 
about them. Exposure, subject, posin hich you 
be quite normal. But an_ interesti v you can 
unusual point of view has made them vith the 
distinctive i useful 

Unfortunately, there are no tried 
rules that you can follow to be poin 
ducing perfect picture It vel rmal 
matter of trial and error, but the { res are 
that every time you try et : Prctu 
you will be developing your 
tures and you will be more certain of fer tye 
a better result next time , that 

For trial purposes, do th I ng figure 
subject over carefully before yu rye feet 
pictures. Then ask yourself which a nake an 


tell the best story and which \v pre 


(No. 54) inveresting pl 





Notes from the Magazines 





“THE PHYSIOLOGY AND PSYCHOLOGY OF f ‘ 
COLOUR PHOTOGRAPHY” ; , : 











Rehor row 
jour f Photography, lebruar 9% } ‘ ¢ P 
hie ‘ { { 
| 4 serine i pity that tl tu va | " 
- Ca t { ‘ ' 
te } Dr. R. W.G.H ¢ ocr ise 
! ia ) oy ‘ art of the Medical Gr " 
, programme, for alth vn the shiect . | ‘ : 
the loulbt ! vreat t tance t he medica bed CONG bet ‘ re 1 
. rl } 
hotographer, te not the ne nterestec I TThpoie ( ec 
| ‘ te ryt a C)ne i cre ‘ r i 
af irat 1 acceptal t r photograph a t ) i ncreasing 
te een the pectral 1 ee " " 
1) biur begat th ‘ ‘ remark about 
. : , ibject. General ha eneficial eff 
carlest ttempt t< bit cf r photog nl ri 
‘ a | a I mral ' tie ir case ‘ comple ‘ 
pl cal method I hese ten hich have been mo P 
! The classi Ka ‘ ralu 
i eveloped 1 the D " nro . } | the 
full | ped Lippimna pr t i i hich appeared blue shee esate : \ 
aivanitage that the produced a result hich i 
4 cok r photograpt ‘ ne | 
re ’ cle t¢ ‘ aot ! ] «yl 
Mepen ft th pectral response characteristy - fle ‘ai Goctrd in ti e ere —_ ‘ 
he bserver eve. Lhe unpre on § en to the observe 
‘ Phe red reflection i ‘ cle Fi } 
ild be the ume as that given by the subject reware , 4 
eve and theretore the t ‘ ware } ¢ ] f 
1 ar lehoience n the observers colour Ti 
hue ever. records this red retle } the } 
vherca 1 modern method ittempt to give at I 1 
' , eflection falls inaregu ! ¢ ul f 
re ” i the colour of the orginal hich depen or 
I : , Boe ’ I , recorded le trongly : the eft ak 
the bserver eye Dbeime norn lhe disadvantage 
appear pink u he J t " 
of the Lippman proce eve as that tl er 
fine-grain en isior nece i ire extreme! le ar The other i ca . 
in exposure of about alf an he bright ligh nerease the contrast, al i ‘ . 
t t? tr ‘ I are 
necessat pare i cor i 
normal wh « trast tra are 
\ imimar i the theor t colo or i ( 
wivelr th le he ne the tructure of the eve and [he pecane hey en " ! 
{¢ col ! | ! t 
} resence n the ret 7" fT bese type ol cel the tor tak va tour pl t ‘ i 
} tie } { r r 
‘ and the rod It appeared that the rod pla ttle that a portion of the orig 4 P 
“ ' the reporod eto ! ! 1 
art ‘ ul ion, bemg mainl eflective t lo wit ! proaucnol Mpa I 
5 a t cis er ‘ i t ra x 
iter es, @ ng a Dlack-and hiite impression I he he ec) that reds are! er irk ‘ i 
‘ T esponsible for colour ision and are present mately correct, leron-vyello eproduce 1 
Oo er degraded. and |} © al 
alt t he exclusior { the roe the focus asmall en mie ! er Kira ul 
retinal area close to the optical axis of the len A] are both too dark 
houg! t could not be conclusivel proved, it was Ha ing proved that it is almost ‘ 
ikely that there ere three 7 f re sensitive good colour reproduction, D Hur turnme 
to the three rimarv ancl these sent their messages the reason nh colour photograpl ire i 
ed } cen na Dit to the Drain Ww H 
. greet . a ' aur here ihe tact influencing the pre 
t re rite i ted ‘ > tr espon | ! t j 
‘ " ura 1} pectral response the three original and the reproduc ere ¢ i 
, i. ' heen determi ad th re ‘ | 
| ne ha . letermine ! . hire headings ph ca | * 1 
hie ‘ { tw i 
‘ ‘ i thes “a r reat erlay ogical. Generall peak re “ld 
he " b respe ind also a wriihicas ( i} ithe : de-t de cor ‘ 
hoe ect he | curve } i no ) ‘ 
ana I ' pre Lheretore f an impre give 
' ! ! ee ‘ i il ! ‘ i ‘ t? if) 4 
makin | roug! tor hich relate to the ( embe 
‘ een and of filte hic orrespond to eye accepts the reproduction. Dr. H 
} i ' byt be ‘ of ‘ , 
‘ ul mu yl ! th lice der nstrating he j ppe 
, , tempte if thr re 
} k ce pl tie ar objec ca i ! 
a . : ! er th t oe “ eC ‘ he ‘ 
t 1 rrp ible aries ' rect ' he 7 
i il { ‘ hree ane receptor etting the riace ot t ‘ ‘ 
| | re et ' ] r ed a 
| i ! ark n ‘ rightne und that the . 
filter ed 1 he | ! er timulated ‘; we that alr 1 
i i cept ‘ ‘ ’ thre and he ‘ reproe ct 
f " t un ‘ BK 
he psycholog il one 7 ‘ 
he f pote a ve reat degree ‘ iting . 
tortie hict bye p , | 
i be ance ! | wna 
the picture ‘ us a large ‘ , 
, } eceptor he rau hue ie ne 
, ph tographer Dr. Hunt f } gv a 
re pt ! mnipares th the riginal ‘ , 
, : of very ple ng slides, commenting « 
} “ ! if il th ante gna corre , 
which could be tolerated, parti " 
wondil e of the other receptor und hence 
ects as sunsets and fruit. He said th t ‘ 
i lo oft olour whiness in the reproductior 
impossible to go wrong th a ‘ ‘ 
Dr. Hunt ther immed te btractive reproduction for instance. could be ar ‘ fre vree 
here the matter was further complicated | im pe elle to red 
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By John and Amy Walke: 
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Review of April and May Portfolios 





fhe openmng print in the Portfolio of Trees wit! 
Landscape (M.| Smoke Haze) recalls an idea~- how 
olten have I considered a subject and thought what By r ARRAD JI 
an improvement could have been effected by following 


that idea of the old-timers of placing a pile of leat 











material along a bare pathway or a bare patch alternatively BK Varile » CONVE in idea of his tree 
firing wt and making atmospheric use of the smoke is animate beings ascending the slope of the hillside 
”) created provided, of course there was no risk The tree on the lef beginning the climb: the 
of starting a bush fire Many a print could be saved middle tree is struggling for a foothold: the one on the 
from a hard, stark appearance by this artifice I am right has nearly gained the summit and i tanding 
not suggesting, of course that M J. used ich a almost erect Sut these ire only 1 own tancitul 
method; it ws much more likely that she found the interpretations of the theme suggested | the choice 
conditions there ready and waiting for her and that of such a title, and for all I kno t iu night 
he immediately appreciated the possibilities of the have intended to imply nothing mor hy rad 
com Smoke Haze is a very nicely balanced print ems-7zwel-drei thats i eral tra iho of the 
wherein the shape of the tree at the left helped con numbers one-two-thre 
iderably while Nature also provided those wispy My reasons so often me oned in th istfora id 
lightly-leaf-laden trees that so delightfully offset the ing a low viewpoint that places a tree right at the crest 
main heavy mass ol a hill can‘be fully uly intiated in G.W Passu 
RS. Decaying Glory is the type of subject that Storn wherein the distant landse ape pla ict in 
eldom grips my attention Whilst the print is important part in the presentation. I feel that a litth 
photographically very good in its technical approach, more could have been trimmed off the left ind side 
I always feel that two trees just standing there do not of the tree, but I am not faulting the author arrange 
make a picture It might have paid off to advantage ment by this remark I like the man in which 
had the photographer manoeuvred for a_ position the dark foreground shape at the left ent gracetull 
vhere the trees would form a part of an interesting to curve back from the central point to meet the 
picture, rather than just the record which we have darkened rise at the horizon, thus enclosing i¢ mas 
here At the same time, I feel that far too much of trees in the hollow and altogether making a very 
ol that uninteresting foreground has been included successiul arrangement Those pufly masses of cloud 
half of the amount would have sufficed as a base ure very helpful, repeating in reverse a ‘ lo the 
for the trees shapes of the leafy tree masse 
Ll, J L.'s Derelict is a portrait of a tree ia its decline I have often seen D.M Landscape, ¢ err the 
but many factors apart from the tree itself combine orginal, and I have admired it on each ~Casion 
to make a very satislactory picture the hape of the I hus print ha the appearance of having been made 
branches, just meeting the edges of the print as they from a paper negative this by virtue of it yedness 
do; the low-toned sk which allows the topmost and the texture visible in the flat tone of the sk which 
branches to blend into the background: the delight expla the massing etle« rather than ar clear-cut 
fully ‘bunched’ cloud mas filling perfectly that other delineation of the tree lhe balancing of ipes and 
wise eye-catching empty sky pace and, most im MASSE has been er handle i vole 
portant of all, the fallen trunk that could not have arrangement is helped considerably i 
made a better base for the standing tree had it been highlit shape { the heep and the o 
placed there purposely or printed-in later Also ot the treatment used 
note that what there is of the foreground has been Whil the decorat haped tre ' 
left plain, and the edge of the grass makes a ‘runawa to behold and the print itself has beet sed to 
line from the tallen trunk to the centre base of the use them to full advantage is A.G.R Mour 
print Nirugele, | do teel that a major part is played | hi 
PoP Reli f/ lume w another tree shape that presentation by the ell-placed ma ol ; in 
can be said comlortably to fill the print frame and the foreground Thi pro le i desiral ast 
“) provide a er happy result Im thi print the ind breaks up the monotonou ippearane 
absence of any cloud mass was more than desirablk level shrubbery so often i ittenda i 
to allow the tracer ol the branche to remain ment Here again the absene ft a he 
untroubled by any outside immfluence I like the wa hape an asset 
the sky 1s graduated in tone so that it becomes brighter F.P.H. seems to ha smaz luck 
towards the base of the print, and so eventually allo uch arrangement os De outdoor h her 
the lower branche ind trunk to receive the brilliant le fortunate would perhay bye | 1 
etching sunlight In this print, the fact that the base bizarre compositions of a similar kind . able 
of the tree blends softly with the foreground removes top subjects. I like tl . { | : 
the teeling that the tree is standing without upport be retrea nto tl i i ! A 
Apart from the excellence of the arrangement, ticipal jucerl J ' iefeat. | , 
vas extremely fortunate to have that small distant tree wain. use has been ma f a falles nh ribut 
placed at the corres pot to add a final tou h to th t hare 4 nor ( e 
very delightlul print I like th av in which th . of th ' i 
Judging by the title of B.t hi wei-drei, it wa och have been repeat it the line f taller 
possibly in the author's mind to mak fh ubject a inik A] rit ortl ! k 
illustration of three stages in the emergence of a tree clection of the pou tl raise { 
is 80 Often seen by any photographer who has climb ted trunk has bes i 1 to reach 
a hillside seeking pleasing foreground interest to com , ine instead of cu r i ! N lo br PLH 
e with a cloud ma uch a © see im this prit is an instinet i " 
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brand it as the work of any one particular person, for 


} 

it would have required very little thought on the part 
yorker to effect 
However, to M | must be given due credit for ensuring 


the low tone that excluded from the 


of any camera achieve the same 
Miais 4..tures of 

Also well taken 
M. J.’s other print, Etude, a perfectly « xposed example 
if low key 


ical merits I cannot look upon this subject as a truly 


the subject all else than the highlights 


hich also one Sut apart from its tech- 


nspired arrangement. The too frequent use of upright 
} not appeal to me and there is little need for 
he bow to ‘play’ such a prominent 
Much rather would I have 
commencing at the right of the print, 


part in the 
wrangement seen it used 


ss a base line 


where its detail could have been used to fill in that 
rather empty space at the base of the viollin. In its 
present position it detracts a great deal from that 


bviously 


fully acts as 


much-used piece of music that so delight- 
a softening complementary shape to the 
haded side of the instrument 

Durning the 
whic h 


ndoor 


page we come to B.G.’s Pipe Pattern, 
relief 


subjects. Arrangements of 


arrives as momentary from the run of 


circular shapes in 


prints tending towards the abstract often 


give us a 
ery surprising degree of pleasure. In this instance the 
general pattern of the pipes is pleasantly offset by the 
ertical lines of the left, on which the 
shadow from the strong sunlight helps to keep it from 
running too strongly to the print. How 
that several pairs of the pipes 
were placed on their sides to slope upwards to the print 


chimney at the 


edge of the 


fortunate it was, too 


edge on the right. Our thanks for quite an unusual 
print 
F.P.H. again and now he presents The Temple 


in his usually excellent style. In this print I feel that, 
as the objects used are supposed to represent upright 
pillars, the photograph might have been taken in such 
a way as to prevent their divergence at the top of the 
print, the lack of alignment being so easily noticed 
\t the same time I feel that the pillars themselves could 
have been a little less overpowering. It seems to me a 
pity that more accessories were not used to relieve the 


tark simplicity of the arrangement 

In spite of the fact that I cannot quite appreciate 
the association of the title, I like J.E.V.’s Spring Time 
it allows the figure of the 
though the bill had lifted 
momentarily from the water in the attitude of swallow 
ing. | like also the de pth of tone of the bird that breaks 
not too sharply, the 


as an arrangement because 


bird to appear as been 


overall high tonal scheme 
a bright thought to have included the 
that breaks up the 


could 


disguise its somewhat obvious placing 


It was 
separate flower 
of the fiwure, but at the 


base Satie 


lume it have been placed more on its side to 


such a use is 


ften permissible for the purpose of decoration 


C.E.N.’s Three of a Kind is a well-trimmed print of a 


spray of blooms that appear to be doing their utmost 


Everything seems to have been in the favour 


of the taker, The 


to oblige 


two blooms at the top of the picture 





of the wheel w well cor iered here, tous ft as it 
does both the top and Ieft-hand edges f th rint, 
thus permitting the right-hand lower corner to « brace 
a larger area of a much-needed softening 1 

This album began with cobwebs and it ret gain 
to cobwebs in its conclusion! Which reminds me that 
I have a word for those vho may be king dew 
bedecked webs as subjects for their camera 

I have noticed these early mornings that the piders 
everywhere are doing their best to oblige I have 
stopped to admire many a pertect shape that could be 
profitably photographed The webs in the print 
Tavern Light (A.H.) serve their purpose oftening 
the outline of the lamy In this print I ke the way 
sunshine and shadow almost equally divide the print 
from corner to corner, the dark corner nicely broken 


j 


by small leafy highlights, and the sunny cornet: 


by the 


relieved 
vine. A point of interest, 
which 


the eaves to take 


wayward shoots of the 


too, is the angle of taking allows the decora 


a he Ipful 


tively-lined undersides of 


place in the arrangement 

Turning back now to our cover print by the early 
Professor |]. Smith, I pause 
to admire and remark upon the excellence of his work 
and that of many of the other earlier photographers 
both as regards clarity of tone and definition of tex 
tures 


I niversity worker must 


The quality of some of these older prints leaves 


us almost speechless when we consider the positively 





overwhelming difficulties with which their authors 
had to contend. Few of their pictures could claim 
to pictorial composition as we know it today—-but 


at the 


our admiration of other 


moment those considerations are forgotten in 


aspects of a photograph such 
as this 





PPP irri iirririrririirrii ir) 





2Ist Kodak 


International Salon of Photography 


dustralasian Acceptances 


SECTION I 

Pictorial Monochrome Prints 
AUSTRALIA 

B. F. Nicholas (Melbourne) 
F. Berg (Adelaide) 


Morning Calm 
*Manon 


NEW ZEALAND 


W. M. Rebb (Dunedin) 41 Close of Day 
W. M. Rebb (Dunedin) Ebb Tide : 





SECTION Il : 
Pictorial Colour Prints : 
AUSTRALIA 


4. W. H. Green (Melbourne) The 


Three Sentinels 


SECTION IV 

COLOUR TRANSPARENCIES, 2° « 2 
AUSTRALIA 

J. Batholomew (Melbourne) La Bella Figua 

&. D. MeLaren (Sydney) Hydro Electric Construct 

Vv. Miller (Meibourne) Blossom Time 

J. S. Mortley (Melbourne) Learning to Swim 

D.V. Tregoning (Meibourne) Autumn Path 


PICTORIAL 











otlset by the two buds, so daimtily balanced on slender RK. Young (Sydney) Landscape Yunta ‘ 
terms whose bases are cleverly hidden b the third F. Mitchell (Melbourne Gum Tree 
Cam Tree 
bloom, offset the leaves at the base and allow for that ? 
open space at the nmght that prevents the print from NEW ZEALAND 
becoming overcrowded mune by tl { shado bh. F. Ashby (Dunedin) Balmacewan 
: ~~ age Judy on = . E. G. Spencer (W ellingtor Highland Stree 
! attendance this seems to be an outdoor exposure W. M. Rebb (Dunedin One Early Me 
ind, if so, the unbroken sky in its low tone was ery 
elpful. 11 I think a more than satistactory tlower SECTION ¥ 
NATURE COLOUR TRANSPARENCIES 2° « 2 
; AUSTRALIA 
In At Rest C.S.P. presents a subject to which he must j J. Batholomew (Melbourne) Yellow-breasted Robi 
i bee attracted because 1 those fortunate! ; White Sea-hawk 
. keen Kestrel 
nlight on t wokes O ea 
placed lew ra of sunlwh f t pok { the wheel K. Berke - ~ ase 
Although the lehtin it these pol is sO prominently P vdile 
lispla ! did not prevent th ie olf a well thought as ohic Medal f ‘ ; 
out exposure that wave tl hady parts of the picture 
clear definition ill its tangled massin DERE CUFVE —_4.s008005005600600000000000806b00b0000s ebb NRNTES b00000000080600660 
or 
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LGH Isherove West lim a well handled right vhich seem met tola proport 
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Contest Entries 








NUMBER OJ 
A/S iB) 
NUMBER OF 
NUMBER OF 
NUMBER Ol 


NOTES: Ti 


necessity f wa 


respect of each 


The Cont 
page 152 of 


].F.A., South 


in the open 


afternoon sunsh 


necessary tect 


of tone A tri 


the leaning tre 


top and so 


J.E.B lerr 
in your five 
vhich appears 
the pictures 
Daughte 
richness of t 
sunny subject 
tion; the arra 


bracket high 
/ 


this fact mace 


near the upper 


! 
previou prin 


natter wel 


not of unusua 


at the 


irom 








Ce Se atea 























LodH Isherove West lin a well handled wht hich seem re 
child stud vaining HC for pose lighting exposure the rest of the figure. He ‘ keep 
I 
and print quality. We cannot see that much was you seem to have the outlook. a 
gained b osing the boy in that manner however needed tor pictures of unusual merit 
ir if i re ild ha f been active ed by the nireo 
culo ol some appropriate accessory tory-telling 1.M Edmontor Desig ut D 
terest ri the phowgraph beyond che ecord esting pattern but, | me a = 
netenie ule el rendered as pure hite « 
Photographically th little bett 
HLF 
ore acce { " ‘ 
j i 
A . 
east as needed. ' 
erta i f i t 
is wai 
mor 
‘ hie \. Me Gympu y 
| an ¢ gy xa le { r 4 
¢ , , er Y; quite < 
an ter Hall ‘ Interior airne hit 
i ng ! hit i er ( ra i 
Foie t aye ! he pri ‘ 
wreat eparatio ye 
iwcessitul pl | atlable lig : j 
is also ince Galles hich gained H(¢ — sig 
the fac ‘ 
rug here is le 4 interest in the latter subject na m the ta 
- hig rht o t e shade. \ 
Counts «h Yara i rather overcro led t} ‘ k nh e i y 
' P © Cal 
tit ] if i irom u to cise raye such tect ta ‘ ; 
‘ tr } tr L { 
exper ent ‘ ihe printing w ot cloud in i 
em / i ft © can onl A that in our oF 
j ed more ractice in th technique LG.o Hamuiltor | 
Rd Rk rlor The prize ’ ard, for Ho pita lea Ball t Loa 
Laight nN ranted literall im respect of half a al hot of ' 
picture, for © Cal ce no reason for including the the ft qualit it I 
lark foreground and the wate " some of the ma ! our nthe pri . . 
{} he it) } hand side n ht alsen be d - 4 ught arnucd Cy P He 
| 
tf Y ; ‘ na Tri see | i ippor t / ! I ! arra . ! ' 
| P ‘ here all the elements of a sucee fonal principl the 
ric ( ippea to be present The wo cparate present tort oul 
r ij ta i tend te irds divided interes: ; of the cents 1 . 
I , lume a back view of co eldom helpful pattern and texture suby a} 
Lesle entire ‘ ! 
Gal I therte Print of the Barron River i tec! 
t itel the ace ‘ 
! ul q te stistac t ancdsthve ibject ha beer 
est ee rr 
lewed trom a point that makes the most of the mater al 
! ! wre 
h eve this type of picture is of record interest 
ni A «1 of the portfolio vill help you to appre VO Car } lhe f 
ite the cla ! ibject that lends itself wo personal ni terior id 
nterpr iti md pictorial treatment ce 7 for ] i 
" 
DMcD lor y cent er : he be 
P rea Coit i 
} ’ re aenrie ' 
, tc? ? , 
f ‘ ‘ anny ¢ ince and the 7 : 
t ill it eet ! cle ' ; 
t 
, ' LPP... Eps ’ 
P AHM.. J ’ a) ir t 7 i th : » 
j 
arn { hady G | rint concentrat ' 
‘ thee | tail ha beer oe be trimume 
{ «l pref ave f . ac 
} ’ \l 
{ tha wie : 
! ! i t u ip t I ‘ cnn . - ‘ ' 
J Be ‘ 1 Cc. ‘ 
{ 
' ' wae ts h ‘ Yi 
} / \f ) ‘ 
\/ | net . ‘ { 
nace He ‘ 
, ve | 
; ’ era ' | t 
‘ ra f sack ‘ ‘ } 
| ti } " i“ na 
j Hit i ! ip 
‘ fa 
RM / ub qua ‘ ‘ (er | 
if rh i the t { 
Fril 1} other a tious 
" ny Le Po rd il wcceesstul in 1 ect POR, ¢ } ul | 
ec} " t th case a decided distraction is cord, the ma catt 
i { i hadow t the side and back { the ‘ r IP? 
ul ur t si ette ot U hair t ! factor 
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Editorial Notes 





PRIZE LIST FOR JUNE, 1956 
CLASS “A’’--OPEN SUBJECT 


ec i Malevol D. M 


en Saunders 
at Work kK 


I jua Hand Ritter 
Quiet Corner I. H. Wilson 
Vhird Industrial Scene L.. J. Dundon 


hg ial In the Afternoon Light J I 
“Hospital Light F. KR. Lamb 

Highly Commended: Lk. G. Cubbin I | 
F. L. Elrington; R. J. Pugsley; I. H 


Abson 


Dundon ; 
Wilson (4 


CLASS “A” -SET SUBJECT 


First Mary Hamilton’, L. J. Dundon 
cond Upper Deck”, I. H. Wilson 
Phird Interior’, N. Ozolins 


Equal tained Glass’’ J. K. Jackson 
ded I. H. Caldwell : I G 
Jackson; I. H. Wilson 


CLASS “B” OPEN SUBJECT 


birst ba t in Pipe ] Dickson 
hqual brill K. McArthur 
i I ' W.S. Bredet 
I ial Haila I ser L. G. Oa 
I rd lent Pursu N. MecCorn x 
| i Th k Dau | jennett 
wre La nark B. Kozlowski 
iH ( ! W Breden; R. K. Brown 
F. Gy, Chas bk. KR. Corn L. G. Hall; Ivan 
Mor RR, MeArthur; L. G. Oat A. Pinn; B 
el ke \ Wilson 


CLASS “B”’ 
Hall 


SET SUBJECT 
Melb 


University Ivan 


® Denotes new competitor 


SET SUBJECT FOR APRIL 
CLASS ‘*A” 
| Hi " Spirit 1H Wilsor 


A NEW CLUB AT GEORGE TOWN, TAS. 


(a 1 ¢ at Cee l la inia 


0” 
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ORANGE SEVENTH ANNUAL EXHIBITION 
The Orange Seventh A ial Ex n of P 


graphy was held towar the end of Apr 


tion with the Orange A. & P. Soci \ 

The exhibition wa c iccess! ( 
highlight of the she in the main Ex B 
and drew a contin I trea ol 

wh as a whole Appe 

print 


the ¢ i 
for the first tir a Sel Hobl I 
Competition where trie entire per af I ist be 
done by the entrant i] ea t the S ol Hobby 
leacher (Orange Hig! chool Do P ter Hi wt il } 
Michael Sweeney were the prize v er All the work 
submitted, three enlargement I m each was e¢! 
couraging and the interest rf i that 
will be included in next year’s She che 

The judges for the Ex} ere Me af 
Kade and W. ( Nol » made appr 
ment upon the a ard er and wu Exhibit 


generally. The resul 
Bronze Plaques 


H. ¢ Devine While the Billy B Mur 
Steel Work N. Ozol Groat l 


ACcKSs« 


Certificates of Merit 
Muriel Jackson (Storm at Ever N.O nat 
H. C). De ic (When D dD G. W / 


Old Cabby J. S. Whiteloe The Lam{ K. A. J 
Sunkissed R. Fert A.R.P.S. (Pick Up Rider 
H. ©. Devine ( Round’N Rou K. Ast Net H 


}. Hobson ( Reflection 
Highly Commended 


\. Ovzolur Si l k M. Wa ( 


WELCOME TO THREE NEW COMPETITORS 


Our usual hearty welcome is extended to the following three new 


competitors: J.W. (Gympie, 0 N. Met VLD 


(Gympie, Q.), 
(Kempecy, N.5.W.). 


PROPOSED ONE-MAN-SHOW OIF 
PICTORIAL WORK 
OF THE LATE JAMES STENING 


I pon the deat oft his P | 
tembe , hn 
The A.P.-R. for . { " 
able fj ts re f 
f r pla t it 
full tril t 


I i ‘ ry 
f rman Deck ca 

i r t " ‘ 

i 

4} ile 

rk ..D 4 
and © are It t t 
ul iK¢ A ’ 
} 
awa 











The Photographic 





PHOTOGRAPHIC SOCIETY Of vik 


fil M \ ( 
Th \ 
‘ 

ex ile 
k 
pl ip} 
‘ 
hy i 
n" 

() Ma 
C,allagher 

f 
‘ hh 
tr i i 
ne i M ( 
preset t! 
preparat 4 
Accurate t 

as al i iS a 
t! i ia i 
scl lule " 
laid d i 

1} jua ( ( 
re a 
tok. W. W 
feat i 
be t 
Sa 


MELBOURNE CAMERA CLUB 


ried 








ADELAIDE CAMERA CLUB 
Monday, the 


it lecture by 


raphy tor u 


pri bemge blaster month activille 


Mr. W. Hobden 
N itural Hi tow 


(or 

on A lb club met at the Curzon Theatrett 
or u openmg olf Laubman and Pank Exhibition 

n by the club in conjunction with that firm. Membet 
igured prominently in the list of prizewinner Dhe 

ib wa very generous presented with a 1,000 

att projector b laubman and Panks for its part 

tawing the ho 

the Colour Night mm April - Na er el 

ended: thi group seems to be growing in pop 
arity, a8 all available seating i ised The result 
Hn tl month ompetition er 1, KR. White a 
Ward } ( Poole I he pecial ompetitior 

ituru Irchitect or k.. KR. Avdall 

\r her b ecurr Apr 1 40 lie 
bruv Camer Nig/ wa ca ft P. Quigle nad ] 
Osborne. La nodels Pam Foster and Daphne 
ih my ! ‘ kep ! bn modelling costurne 

ar I pra ‘ inity 

\ enquire egarding clul iatler null be 

reuse 1 lecretar Osborne. Box 60? 


GPO Adelaick \ R.A.K 


SOUTHERN TASMANIAN PHOTOGRAPHIC 


SOCIETY 


\ meeting held of March nemil 

eated to a practical demonstration on the principk 
A knlarging by Mr \. Maddock. The lecturer dealt 
with composition timation of exposure, control of 
mhiting mcd th final developing of the print, ex 
jaining each step im detail, At the conclusion man 
juestion were wked and answered and a ver 
istructive am entertaining evening i enjoyed 

the Autumn Outing took place on April & whe 

eral car-loads of member ent b ay of the 


(thannel Road ith frequen tops for hotograph 
wt the to (Csordon here i toy va made tor 
unech After lunch the parte continued by ca 
tages through the apple-growing district { Cygnet 


ind Huonville, and so back to Hobart over the 


un Road. ‘The eather as delightful, and tor or 
xm! lighting conditions prevailed 
Lhe kirst Colo Competition of the i as held 


ubjec being 


Mi laylor Mi Maddock commer mh the 


M: Attrill, ¢ |. Hane b; M. R. Rea I 
Cort B Gra L.. Cha eT R. Crawfor 
LD. Mertiel 
On Ma i ‘ i ca is an 


ods tor a ‘ il P ‘ i P ts oF 
nti, px ri iu mn ‘ ( i a 
Messr Maddock, Watson, at thet ifter whicl 
ember ere turned loose t ot hat they could do 
th the hghting equipment 1} wank i} 
nbers are due to Miss Ryan and oth models 
patiently ubmitted w the batters mneras 


R.OO.M 


elled at them tor the next h ind a hall 
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NEWCASTLE PHOTOGRAPHIC SOCIETY 


The society has gained a number of ¥ member 
hi ear and this has given the meetings and <« 


petitions an added interest and a more competi 


spirit. ©. Collins gave a one-man-sho recently of a 
cre | transparencies taker in ark sround =the 
B.H.P. which were mucl appreciated member 
and isitor W. H. MeClun who u lly writes 
hese note has been in hospital for but the 
la report to hand 1 cate ev improving and 


ve hope he will soon be back at our mee 


ompetitior ere Varcl Open 1 
Kimble _ Lor M. McNaughton 
$ Grad | K. Cordwell \ Lhomsor () 
March 2¢ ly * Bird study 1 Grade 
ki W. H 
Mc( lung ‘ or 


(,rade 1, W. Bredor ’, R. Robert \ 1 horse 
ipril 16, Street Scene 1 Grade 2 Ovzolin 
M Mc Naughton . s Kimble BG 
Melmuth 2, R. Robert yr. & ! hebruar 
Oulu 1 (rac I 


CASINO CAMERA CLUB 


We have had two meeting he t eu 
desirability of forming the proposed cl el 
ofhice-bearer and the second t Ldopt a constit ‘ 
Phe following office-beas © app 1: President 


\ Ast rhiee if i > Ls 8) Atki 
ga i ik on the adva i ! I il ct ‘ 
{ 45 camera. [he gramme f ext tu 
nonthil eet ; ill ite le 4 talk I ( en ij 

P iphy b ino nem be Mi 2 | 
™~ r Scu © Master { Hie! l i 
ae ! ft mul ovie tee que 
heading Titling i How 1 i ’ / ? 

( e hict vill tye ni i 
bet M }. W. Martin. I 
we hope to have a display of pictor 

We have de le ns 

ul t ts tor i 

) ( has requ a alt ! 

! local brancl { the A ( 

et oO I 
( | be al t t 
(agi f an Exhil ! I ! 
Arts ( < ! < 1) 
(; panda Cl I ¢ l A 
la la for tl \ i 

lora (, t 
WKS 

ST. ARNAUD CAMERA CLUB 

lhe f club outing i a i Ma t 
nember ravelled t Mi (a Park at Rt 
vid with the Diessing of i t t 
ISIN AS both cine and till cameras eny I 00d 
shooting, resulting i i " " ‘ 
Wnusing andi — 

Mae MR: ee 














Since the ast 
twenty three inal 
to the competition / 
and the Most Unusual P 

\ Film Night he 
club was so 
October 

Visitor and 


our club room n K 


please contact \ | 
CAMBERWELL CAMERA CLUB 
Fwenty three ms 
April 21 and 22 at Ha 
in the Dandeno 1) 


managed 


At the meetin t ( 
April 25, me ( 
on Better M in ¢ 
esting point t! 
Competition ine! 
F. Humphra Print M 
Colour: D. Inchle Py . 


BALLARAT CAMERA CLUB 


At the meeting or \ M 
on the club outing to t 1) 
April 22, when t 
lunch at Jubillee Lake. | 
the time, but the 
quite an amount of filn 
was exposed. Prizes tor 
from this outing will | 
in July 

Mr. Evans also re 
11, Mr B. Stran 
Irranging Kl oer 
a demonstrat 
flowers. Uhi to 
Practical Night 


photograph 


entri lor t | 
Slide ¢ 
on by B 
cored Se I i 
Bottoms lt 
Atte ‘ 1 
xcelle 
dD / ( ( 
ind i t 
had tah 


EASTLAKES CAMERA CLUB 








| Lianos the 


{ work 


of the 








The ‘Last Page’ 





KODAK TO SPONSOR TV COVERAGE OF U:S. 
NATIONAL OPEN GOLF TOURNAMENT 





hditorial Service Bureau pre release 
lhe hLastman Kodak Compa ll spor the 
exclusive NBC-TV telecast of the National Open Golf 
Championship trom Rochester, N.Y m fune 16 
the programme will be a full two-hours in length and 
be carned of th ba -station NBC-TY\ 
rk. [It is expected to cover the high spot { the 
tithal af erucial round i pla us the nation Ib est 
r event reache ‘ nax | en 4 and 6 
iturda th ist da iu rnamennt 
Ihe teleca ill oriminat from t ru 
Rochester Oak Pill Coote (lul re ! 
ountry § leading professional and amateur woller 
battling for goll top priz By remot ck psa 
ecCla lV -camera motted around wt co 
h lak expec hat the por rare llenabl ‘ 
‘ tol the un ta hots as the finalists mo 
hrough the last ni les. The equipmer 
juipped with zoom pe lense to atlord letaile 
se-ups of the important act even thou i 
ik place some distance from the camera 
Although letailed plan lor the complete programme 
ave still in the formative stag Kodak expe t ork 
losely with NEC stall people t levelop a well 
ounded programme of wide interest to yor n 
husiast throughout thre counts Th advance 
planning, the company believes, can hely he pre 
ramme maintain an even tempo hich Il rourt 
teadily to the determination of the final winner 
Kodak commercials are expected to deal largely 


ith the natural relation hip of amateur photograph 





to sports. They will show not only picture takin ! 
commectiion with golf. but its apphi ation a i record 
keeper and personal note-taker for all type Wf sport 
ynece this will be the first time Rochester vill be 
jaying host to th National Open, pictorial materia 

the city’s fi park hon and ind alse 
xpected to be included un the programiune 

\ccordu to company officials Kodak is ha p 
ponsor this telecast from its home city \ former 
Rochesterian Walt Hagen Vor th Na na 


fine enterprise publishing hat we have litt doubt 
th id first hen it core t tr matter of 
1 book lel { wed t photograph udging 
on lea of the mags ide of the idertaking ma 
« gathered tt the tact that ! manua eupie 
le ha +] i { foolsca luphecatin 
. . ‘ 


lusty the Iditor introduced an informal d 

i oO Book Illustration Methods of the 19! 
Clentu th special releret to those { photo 

iphic applica ) Lhough | coveras m the 

rest thirhe it becanv apparent tha I mmpect 

i ; 4 Klerabl mplexit I he ityect 1 
con ‘ led to ALP.-R. read have per r 
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Attractive prizes are offered in the Ph 
Section of the Waroona S.A 
1956 


plographu« 
Agricultural 


Portrait 


Society's 


Show Classes clude lands ape 
pattern and texture, night ph tography, animals, and 


an pen class, with a special award for the most 

tanding print. All prints to be mounted on 16 
x 20° or 12” x 16” boards and to be th wk of the 
xhubitor No WOrkK re isly show! eligible 


~ \\ ire } \ 
* * 
I La loorak 4 ! 
I no tha j eq K i 
‘ t rt t the t | i I 
hotographic prin ! i alle 
mt Jud ‘ 1} th { th 
1 t 7 rea roble man hot 
frraph I hue ethod f l ‘ ed 
‘ lar wen the r i tie 
t ire W hile ! flect a 
means pr ( is | ¢ ! 
! WOT tend to if 
I he ethod t escribec t 1 
hh © tat ear A ! i | ! I 
rapher a i ‘ hich I ha ‘ ‘ h 
re itislactor re 1} t | 
i ught-edge wr rule l 1 print 
to be flattened. Thus for f x 84" print one ild 
iced a straight-edge a elve ‘ i h. It 
nak no difference her it 3 i wy al ! 
one. | have used at paper knile for all print 
Belore commencit yperatior rake ire that the 
print perfectly dry. It will be advisable f urse 
to practice on me ol anc luc rint efore 
risking a salon specimet N place o 1s perfectly 
Hat table a few thicknesses of dry ne yaper: hold the 
ruler in the right hand by the middle of the top edge 
put the print on the n paper tace down, take hold 
! the left-hand edge or corner, place the ruler on the 
print to the right of your left hand ind ntl iray 
the print to the left under the ruler. De t stop im 
the middle # the opera mn as this ma tu " 
crease in your print which may be dithe emov 


Ha ry pulled the pri mder the rul ¢ 4 





reverse the proces t the ame tror thie ther 
ile It ma be ce rat rder t ertect 
Hay print to repeat th i rh Se i arting 

th each side i \ } ld 
print hould be « I t r i od 
pri Pris treated u i | it tor 

1 ith t al furthers t 

. . . 

Late news from ©. | l we ( ( 

ported ill et or th bat ‘ I ( t ho 
Oueer Birthday ¢ Partic ‘ 
nember | four seni ) ior clul hile 
/ 1.P.-R il be a porttol ! 
| I pr " 

+ . * 

The re-« italbowulng 1 the iu I t « ctior 
historical negatives hel tl \ W. Government 
Printer ap} roaching « ti 

. * ‘ 

\ xtutition featur \ tlia i i 
le ment a I laye rt i al 
Institute { \ t M t 
It was stated ct 
ir astefull i tha re i 
! irticular interest i as ft { t of it 
Kind e trot \ i ! 
{ ’ 















































i 
's 
d 
it Better 
. i popular knowledge of the 
' information- film you are using 
) 
1] packed means better 
' 
Kodak Data ictures for you. 
f 
Book 
I 
! 
. KODAK FIL! 00K 
7 FLASH TECHNIQUE KODAK FILMS DATA 8B 
. c ~ 
t Here's the full story on the ; ; 
! technique of making pictures by flast hapt 
cover such points as: Determining exposure 
“ flash, flash with colour film, flash away f . 
' camera, indirect flash, multiple flast ~ 
etri 
1 for better flash pictures. Well illustrated. A - 
ideal gift for any flash-minded camera ent! s 
ly 
t 
| price: 3/6 E: 36 
From Kodak Dealers Everywhere 
; (pr 
| 4 new Kodak Data Bo: COLOUR! 





| “KODACHROME FILM AND ITS USE 


Now you can learn all about Kodach: 
what it is, how it is made, and how to u - e 

chapters cover such subjects as typ Kon 

of filters, outdoor lighting and exp oo UIROME 


Film A 
: ND 
lighting and exposure flash, screening | 'TS Use 


slides, filing. cleaning. making 
helpful technical information 


It is, without a doubt, the good 
chrome enthusiasts and is a " 
photographer's library. All the fact 


have been brought up to the 
full-colour reproductions from 
tralian originals 


GET YOUR COPY TODAY 


PRICE: 5/6 





From Kodak Deals I 
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Add FLASH to your camera with the 


“1111111 Leeda 


L/L4LL LL 
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odak FLASHOLDER wocei2 


. .. flash is the smart modern way 
making — so fascinating, too. 


Now you can follow the 
of ‘flashsnapping’’—the fu 
taking flash pictures anywhe 
It’s all so easy with a Kodak 


I 


designed to fit practica 
built-in flash contacts; mort 
with any other camera ha 
shutter setting by emy 
technique. 





It’s easier to take snapshots by | 


AUSTRALIA 





Ihe Kodak Flasholder cor 
reflector and clip mm 
all flash bull vith mut 
capless flash! ill 

It connects to the 

ocket for use 

to the flash « 


ASK TO SEE IT AT ANY KOD/# K DEALER 





Or PRrED 





Vth FTENQES 





Six-20 BROWNIE :x.2 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fled, sure-fire picture making based on Kodak quality of manufacture. 


Fe 


Has built-in flash contacts to accept Kodak Fiashoider. 


Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 


- Tested Meniscus lens, recessed for protection and to minimise lens 


flare, gives crisp, bright pictures. 
Dependable rotary shutter has snapshot and ‘‘bulb” actions. 
Two large brilliant viewfinders simplify viewing of all subjects. 


Modern push-button shutter release reduces possibility of camera 
movement. 


Robust all-metal body; black grained leatherette covering. 





Loads with Kodak V620 film for 8 pictures, 2} by 3} ins. £2/18/9 
Prices for Flasholder, £2/13/9; for Flasholder fittings, 20/9 





3B2Z rhe AP.-R. for JUNE, 1956 








SALE OF USED Afi \ D ENSES 











KODAK STORE, 386 George Stree 


Brisbane 


CAMERAS 


4433—Ensign Command 
8-speed shutter 


2231—Zeiss Tenax, 24 x 3 Nov a 
Compur-Rapid shutt alwa 


2416—Speed Graphic, 2 x 34°, Eb od 
No. 2 Supermatic s ¢ 
holder, flash gu 7 
£17 
2418—Plaubel Makina 4i ; 
6 slides, 3 filters 


flash gun case é £28 


2524—Speed Graphi 23 
800 shutter, Kalart 
Graflex flash gu 


2310—Flexaret, 2 x M 


“4 “3 
shutter case 


2503 Pontiac 127 


\ 


plane sl! 1/3 é3 


itter 
ready case 


2645—Ensign Selfix 42 


2551—Goldi, 13” x 24”, Ra 


2528—Cine Nizo Camera, 8 x £12 
Nizo Anast. f/2.8 ¢ to 
64 frames per se r 


200 Meopta 16émn 


Price 


2646—K odas ype Eight-4 


built-in resistance 


2621—Kodas« ype Mode 
lamp, resist 


SUNDRIES 


4888—Photo Lab jex it 


Lester 
4872—Ross Xpres 12” f/4 


2199-—Kodak 105m f4 
Price ‘ 


2317—Pentac 8” £/2.8 Le 
2351—Barton Enlarger, 24 


2408—Stainless Stee! Dev 
sheet film 


2422—Dallon Devel ping 
200—Cosmas 15-minute T 


200—Kodak Chemical Scales. wei; ; i4 
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the modern easy way 
to develop 
roll films! 


Kodacralt 


ROLL FILM TANK WITH 620-120 APRON 


CHECK these features... 


» Here's a new type of developing tank for home processing 
620 and 120 films. 


7 It is so easy to load — just strip the film from its backing paper 
and wind it on to the plastic apron provided; then place both 
into the tank to commence the actual development. Once the 
lid is replaced on the tank all processing can be carried on in a 
lighted room — the various solutions are changed by simply 
pouring through the light-proof opening in the lid. 


» The apron system eliminates time for drying of the tank between 
the development of several rolls. 


> The Kodacraft Tank is all-moulded in a tough chip-proof plastic 
that will not affect chemical solutions. It holds 16 ozs. 
Complete with instruction booklet. 


PRICE 30/- from all Kodak Stores and Kodak Dealers 
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Brownie CH KSs'T 4 Camera 


Modern styling and simplicity in use make t! Brownie Cresta out- 
standing in its class. 





i. Fixed focus Kodet lens has a focal lengt! 69mm. and an aperture 
of approximately f/14. 

2. All moulded plastic. Designed so it can be firmly held at eye level. 

3. Shutter is behind lens and provides sins nstantaneous setting of 
approximately 1/40 second. 

4. Has built-in flash contacts in the form « miniature co-axial plug 
which will accept a Type ‘“j” cable in « nection with the Kodak 
Flashoider Mode! !!. 

5. Fitted with a close-up liens for port: nd a yellow filter for 
better cloud effects. 

6. Special socket built into base of camera for connecting Flasholder 
or Tripod. Woven rayon neckstrap is attached to camera. 


price: £ 2/ 18/9 


Loads with Kodak 120 








Today —as on every 


day since 1888 — more 
pietures are being made 
the world over — with 
Kodak film and cameras 


than with any other. 


You'll find 
Kodak film the world around 


in the familiar vellow box. 


TRaOt wasn 
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